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PREFACE. 



T HAVE long felt that it is most desirable that the beautiful 
Sculptures of the Lady Chapel of the Cathedral of Ely 
should be published, not merely on account of the danger of their 
perishing, but also on account of their value as examples of 
Gothic stone work of the best period. 

The Paper read by Dr. James at the Cambridge Meeting 
of the Archaeological Institute, in which he identified the subjects 
of many of the Sculptures, of almost all those referring to the history. 
Scriptural and Legendary, of the Virgin Mary, seemed to give a 
fitting opportunity for such publication : and the invention of 
Collotype Printing from Photographic Negatives, suggested a means 
of issuing it at a moderate price. 

Dr. James has kindly, at my request, revised and enlarged 
his Paper. I am only responsible for the general idea of this 
work, which I feel sure antiquaries and architects will . be glad 
to possess. 

ALVVYNE, ELY. 



The Palace, Ely, 
May 1895. 



THE SCULPTURES 



LADY CHAPEL AT ELY. 



H E accompanying pages are an expansion of a 

paper read before the Archsological Institute 

in the Lady Chapel at Ely on August i6th. 

1892. I should like at the outset to point out 

exactly what I have to tell my readers. I do 

not profess to give any account of the main 

architectural features of the Lady Chapel, nor the results of any 

research into its history. I am not qualified to undertake the former 

of these subjects, and I have had no opportunity of embarking upon 

the latter. I am merely attempting to throw some fresh light upon 

the iconography of the building, or, in other words, upon the figured 

representations which it contains. These fall into two classes, of 

which the first is by far the most important. The Lady Chapel 

is surrounded in the interior by a wonderfully rich and beautiful 

arcade ; each compartment of it consists of a niche and two 

spandrels, and in each spandrel is a group of figures. These groups 

furnish the first and largest part of the iconography of the Chapel. 

The second class consists of a series of bosses in the vaulting; of 
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the roof, of which a certain number have figured representations 
upon them. 

In this prefatory paragraph I need only add that the main 
series of sculptures is concerned with the Life and Miracles of the 
Virgin. And in the next few pages I propose to give a brief and 
simple account of the written sources from which we gather our 
knowledge of the subjects here represented, and to point to certain 
artistic monuments which date from the same period and illustrate 
the same legends as these sculptures which we are examining. 

No survey of early Christian literature that aims at completeness 
can omit some notice of what are called the Apocryphal Gospels and 
their congeners, be the latter Acts, Apocalypses, or Epistles. The 
object with which these books were written was generally a twofold 
one: to supply information about historical matters not treated of in 
Canonical writings, and to inculcate doctrines orthodox or unorthodox 
(usually the latter) for which the writer was anxious to obtain a 
favourable reception. The cases in which these uncanonical books 
can be considered to preserve true and authentic historical traditions 
are exceedingly few. In the main they are fictions, sometimes inno- 
cent and sometimes not. 

Now one of the most noticeable silences of the Four Gospels is 
their silence about the birth, life, and death of the Virgin Mary. 
And yet the personality of the mother of Jesus Christ is a matter 
that could not but excite the deepest interest in the minds of any 
who believed her Son to be the Messiah. We find, accordingly, 
that this silence of the Four Gospels about the Virgin was the very 
first that was filled up by the novelists of the Christian Church. 
Very likely before the end of the first century, or at least very early 
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in the second, a book was written in Greek,^ of which the original 
title was the Book of James, although it is popularly known by a 
somewhat fanciful name bestowed on it by its discoverer, Guillaume 
Postel, in the sixteenth century — the name of the Protevangelhim. 
This book gives an account of the parentage and birth of the Virgin ; 
of her marriage to Joseph ; of the Nativity of Christ ; and of the 
events which ended in the Massacre of the Innocents, the Flight 
into Egypt, and the Martyrdom of the priest Zacharias. It pro- 
fesses to be written by a certain James, who is probably intended 
to be the ** brother of the Lord" and first Bishop of Jerusalem. This 
is the first book which gives us the names of the Virgin s parents, 
Joachim and Anne, names which all later tradition has retained. 

Another silence of the Gospels which was filled up at a very 
early time was their silence about the Infancy of Christ, by which 
I mean the period between the Flight into Egypt, and the journey 
to Jerusalem when He was twelve years old. At some period in the 
second century, a Greek book appeared under the name of the Gospel 
of Thomas. The author calls himself Thomas the Israelite, and may 
or may not be intended to be Thomas the Apostle ; probably not. 
His book consists of accounts of a number of miracles performed by 
Jesus when a child, at Nazareth and other places. We possess this 
book, in a modified form, as well as the Book of James. But it is plain 
that we have not got it in the shape in which it left the author's hands. 
Our different copies and versions of it are of very various lengths ; 
and the reason of this is that a great deal of doctrinal matter, con- 
tained principally in discourses of the child Jesus, has been cut out 
by orthodox hands, because it was heretical. There is no doubt that 



^ The hypothesis of a Hebrew original is not proven. 
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the book was written by a Gnostic, and written very largely with the 
object of gaining sanction for the peculiar views which he held. 

Now at some time before the tenth century and after the sixth, 
the two books which I have described were fused into one and pub- 
lished, with additions by the editors, as a new work, in Latin. I do 
not know when or where this editor lived : the proper name of his 
book is Liber de Infantia B. V. Mariae et Saluatoris, and it is in 
some copies fathered upon the evangelist Matthew. Hence its best- 
known editor, Tischendorf, calls it the Gospel of Pseudo- Matt hew. 
It comprises, of course, the history from the Conception of the Virgin 
to the Dispute of Christ with the Doctors. The editor abridges the 
Book of James to a considerable extent : in the history of the Infancy 
of Christ he has a great deal of matter which is not in the present 
copies of the Gospel of Thomas. He must have possessed a more 
complete form of it than we do ; but I think he also added a certain 
amount of matter from his own resources. It was this compilation to 
which mediaeval artists and legend-writers had recourse more than to 
any other ; or, to put the matter more accurately, the legend writers 
were directly influenced by it, and the artists perhaps less directly 
in most cases : though I see reason to believe that the designers of 
the Ely sculptures made direct use of the Liber de Infantia, 

A further opportunity for the exercise of the imagination was 
afforded by the absence of any ancient and trustworthy account of the 
Death of the Virgin. It has never been quite clearly shown when 
or where the first romances which deal with that subject took their 
rise ; but by the fourth century we find them well developed, and I 
incline to suspect that there must have been a written legend about 
the Assumption of the Virgin already existing in the year 200. The 
oldest Greek account which we possess comes to us under the name of 
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St. John, and we have others attributed to Melito, Bishop of Sardis, 
to Joseph of Arimathea, and to Evodius, Bishop of Antioch. The 
Melito-legend was absorbed into the Legenda Aurea of James de 
Voragine in the thirteenth century ; and most likely the designer of 
our sculptures drew from this latter source. 

I now have to say something about the stories of the Miracles 
of the Virgin. It is difficult to select the most salient and most 
instructive points of this very large subject, and to avoid niinuticr, 
which the scale of this essay does not demand. We can easily 
understand, in the first place, that a very large number of stories of 
miracles must necessarily have attached themselves to the name of the 
greatest of the saints, and to the foremost object of popular devotion. 
We find these stories beginning to arise as early as the fifth century 
(it will be observed that I am speaking exclusively of miracles said 
to have been performed after the Death (or Assumption) of the 
Virgin) : we find them increasing in number and popularity, but still 
only gradually increasing, through the succeeding centuries, down to 
the eleventh. Then, during the eleventh, twelfth, and thirteenth 
centuries, we find them assuming very much greater importance. 
Numberless collections of them are made : artists find that they afford 
a wide and delightful series of subjects ; they confront us repeatedly 
in sculpture, glass, and book-illustrations ; and their popularity does 
not wane until late in the fifteenth century. 

To assign reasons for the growth and popularity of these legends 
is not possible without assigning reasons for the worship of the Virgin 
in mediaeval times, and entering, far more deeply than I have entered, 
into the mind of mediaeval religion. Incidental causes it is easier to 
cite. The earliest and most famous of the legends are Greek ; as, 
for example, those of Theophilus and of the Emperor Julian. These 
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found their way into Latin before the chasm between East and West 
had opened widely ; but I take it that the Crusades — those great times 
of revival of Eastern lore and Eastern products in the West — are 
responsible for large additions to the stock of legends of the Virgin. 
It is, as I have said, in the eleventh and twelfth centuries (the time 
of the First Crusade) that the collections of Miracles begin to appear, 
and it would be possible to trace the Oriental origin of not a few of 
the stories. They were most likely communicated in many instances 
by word of mouth, for they appear in widely differing forms in the 
early collections. But only a fraction of these tales is Eastern in 
origin. A much larger proportion is the production of the West — 
of England, France, Germany, and Italy. In many cases they are 
strictly local, attached to names of persons and places. Sometimes 
they seem purely vague, and the offspring of a lively imagination ; 
and, again, in probably a large number of instances, the old, the 
primeval, stock of "folk-tales" has been made to furnish a stage 
for the intervention of the Virgin. A leading instance of this 
last phenomenon is to be seen in the story of the Empress falsely 
accused, which is represented in fresco on the walls of Eton College 
Chapel. 

What was the function of these tales ? We find that they are 
many in number, widely diffused, and exceedingly popular. What 
was their value as a means of religious education ? I am afraid I 
cannot give a very satisfactory answer to this natural question ; but I 
will say what I think about the matter. A considerable number of the 
tales have to do with the special favour shown by the Virgin to some 
one particular class of men — e.g., a monastic order, such as the Cister- 
cian, or to a particular shrine, as that of Soissons, or Rocamadour. 
The effect of these would be simply to increase the prestige of the 
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particular class or place referred to. But a much larger proportion 
are stories of deliverances : of crises at which the Virgin intervened, 
and saved either from physical or spiritual destruction some individual 
who had committed a crime, and either had had a special devotion to 
her, or sought her aid in the midst of danger : and the point — for it 
is not a moral — of many of these stories is generally simply this, that 
a man may be as wicked as he pleases, but if he will take care to 
repeat the Office of the Virgin regularly, or even to say the Ave 
frequently, everything will be arranged comfortably for him. I do 
not say, nor do I think, that this was the intention of the authors 
or promulgators of these stories ; but I am convinced that this is 
the lesson which their hearers would be most apt to learn. 

I have spoken of the numerous collections of Miracles of the 
Virgin which were made between the eleventh and the thirteenth 
centuries. It would be interesting if we could ascertain to which of 
these collections the artist of the Lady Chapel sculptures was indebted. 
This, however, is a point which I have, so far, failed to clear up. 
I do find one collection which seems to have particular affinities with 
Eastern England. It is preserved in a British Museum MS.,^ which 
belonged to Bury Abbey, and contains a miracle which happened in 
the diocese of Ely, and perhaps four miracles which occur in these 
sculptures. Yet the omissions outweigh the coincidences, and I have 
yet to find the literary source used by our artist. 

I must ask my reader to credit me with having examined the 
principal collections, and found them wanting : e.g., Vincent of 
Beauvais, Adgar, Gauthier de Coincy, Herolt, Mielot, and several 
anonymous ones. There are three recent works which must be 



^ Royal 5 A. viiL Cat of Romances^ British Museum, ii, 650. 
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consulted by those who would investigate this department of 
mediseval fiction. They are : 

Essays by Adolfo Mussafia in the Sitzungsberichte d. Kk. 
Akad. d. Wissensck. Pkilos.- Histor.-Klasse, cxiii, cxv, cxix, cxxiii. 

Introduction to the Miracles de Notre Dame, by J. Mielot, 
edited for the Roxburghe Club by G. F, Warner. 1885. From 
Douce MS. 374. 

Catalogue of Prose Romances, Departfnent of MSS., British 
Museum, 1893, by H, L. D, Ward; vol. ii, pp. 588-740. 

It only remains at present to give a short description of some 
artistic monuments which supply parallels to these sculptures. 

Three series of manuscript illuminations are known to me, all 
of which must have been executed in England within a few years 
of the date of this chapel ; and two of them in particular show a 
marked resemblance to our series here — so strong, indeed, that I 
am almost certain that their designers had the same unidentified 
collection of miracles before them. 

The first is a series of beautiful drawings on the lower margin 
of the pages of a folio copy of the Decretals, which once belonged 
to the Dominicans of St. Bartholomew's, Smithfield, and is now 
among the Royal MSS. in the British Museum (10 E. iv). This 
MS. was, I have no doubt, written in Italy and illuminated in 
England. The lower margins of the pages are pictured throughout 
the book with several series of subjects, e,g., the History of Joseph, 
illustrations of Romances, of Natural History, of Sports and Pastimes, 
of the Miracles of the Virgin, and of the Life of St. Mary of 
Egypt. 

The second series, also on the lower margins of pages, is in 
a MS. acquired in recent years by the Fitzwilliam Museum at 
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Cambridge. It is known as the Carew-Poyntz Horae, and was 
executed for a follower of the Black Prince dr. 1360. The various 
series of subjects in this book are : Bible History, from the Creation 
to the Martyrdom of Isaiah, the Life of the Virgin and of our Lord, 
and the Miracles of the Virgin. 

The third series, first in point of artistic merit, but not quite so 
closely illustrative of our sculptures, are on the lower margins of the 
MS. known as Queen Mary's Prayer Book (Royal MS. 2 B. vii, 
in the British Museum). These lovely drawings illustrate mainly 
{a) grotesque and genre subjects, (^) the Miracles of the Virgin, 
{c) the Lives of Saints, following the order of the Kalendar, and 
of certain special saints, St. Thomas of Canterbury, St. Mary 
Magdalen, St. Paul, St. Margaret, St. Nicholas. 

In the Lambeth Library is a very fine illustrated Apocalypse 
of the thirteenth century, at the end of which are the stories of 
Theophilus and of the Emperor Julian, copiously illustrated. 

For that part of the series of sculptures which illustrates the 
Nativity and the Flight into Egypt, the Italian drawings from a 
Milan MS. of the sixteenth century, facsimiled by Ceriani {Canonical 
Histories and Apocryphal Legends) should be consulted. The text 
is a fusion of the Liber de Infantia^ the Gospel Narrative, the 
Gospel of Nicodemus, the Vindicta Saluatoris, details from Josephus' 
account of the Siege of Jerusalem, and the Story of the Assumption. 

I will remark, in concluding this part of my subject, that England 
possesses two fine series of the Miracles of the Virgin belonging to 
the end of the fifteenth century — one in fresco in Eton College 
Chapel (now only accessible in pencil drawings), the other, also in 
fresco, in the Lady Chapel of Winchester Cathedral, engraved by 
Carter, and also in the Winchester volume of the Transactions of 
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the British Arcfueological Association (1846). The written source 
employed by the artists of both is well known : it is Vincent of 
Beauvais' Speculum Historiale} 

I may add that I propose to publish, in a forthcoming catalogue 
of the MSS. of Sidney Sussex College, the contents of a collection 
of 500 Miracles, compiled by a monk of Thorney in 1409. 

We are now in a position to examine the sculptures themselves. 
Their arrangement requires a few words of explanation. The wall 
of the Lady Chapel, up to the string-course under the windows, 
is divided all round into a series of vertical compartments, which may 
conveniently be called stalls, since all save the door openings and 
those on the east wall contain seats. 

A diagram will show the disposition of these niches or stalls. 




I. 

N. and S. Walls, and W. Wall, 
Nos. I and viii. 




Niches between Windows, 
N. and S. Walls. 




E. WaU and W. Wall, 
Nos. ii—vii. 



1 On the subject of the Eton and Winchester paintings, a paper by the present 
writer in the forthcoming volume of the Proceedings of the Cambridge Antiquarian Society 
may be consulted. 
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There are three varieties of them. In every case the letters 
A, B, indicate groups of figures in the spandrels of the niches. In 
Figs. I and 3 the letter c indicates a figure on the finial of the 
canopy, which very rarely survives, but was originally present in all 
cases. These I call Finial-figures. In Fig. i the letter d indicates a 
small figure inside the niche. In Fig. 2 the letter c indicates a 
figure of larger size in the head of the niche. These two I call 
Niche-figures. 

We will first deal with these finial and niche-figures. The 
Finial-figures originally existed on all four walls, except in those 
niches which stood between the windows. It is impossible to gather 
from the scanty relics of them any idea as to what they represented. 
Three of them survive on the east wall, in the three divisions 
south of the altar. No. i (from N.) is draped, and is possibly a 
female ; No. 2 wears a chasuble (?) ; No. 3 is draped. One remains 
on the west wall (No. 3), and represents a Bishop. 

Next, for the Niche-figures : those of the smaller size, of 
which a good many remain, represent Bishops or Ecclesiastics in 
all cases : there were originally twenty-nine or thirty, but in no case 
is an attribute left by which we can fix the name of any one of 
them. They may have been Fathers who wrote about the Virgin, 
or English Saints, or celebrities connected with Ely ; or — and this 
is slightly more probable — they may have represented a series of 
Confessors, while the finial-figures were Apostles, Prophets, and 
Martyrs. Both at Eton and at Winchester, figures of Saints or 
Prophets alternate with the pictures of Miracles. 

The niches between the windows on the north and south 
walls are rather differently arranged ; their canopies curve boldly 
outwards and upwards, and contain — instead of a small finial-figure 

c 2 
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and a small niche-figure — a seated figure of larger size, dressed in 
civilian costume. We are happily able to fix the identity of these 
eight larger figures with a considerable degree of probability. The 
figure in the xvith niche on the south side (from the east) has an 
object by him which may be seen to be a harp,^ the lower part 
of which is in a leather case, as is very usual. This personage 
is also dressed in a manner characteristic of a king or noble 
personage, and there is small doubt but that he represents David. 
With this fact before us, we can easily see that the other large 
figures are also meant for kings ; and we may be fairly certain 
that these eight kings represent eight of the royal ancestors of the 
Virgin. 

In the next place, we can dismiss in a few words the sculp- 
tured groups in the spandrels of the east wall ; they resemble the 
snakes of Iceland in one well-known particular. But though they 
have all perished, they did at one time exist or were intended : 
each spandrel has a rounded mass of ground or cloud for the 
figures to stand on. Figures there are none, nor does the wall 
where they should have been show any trace of their having been 
hacked off. Their removal may have been carefully effected at the 
time when the series of niches was broken into by the insertion of 
the reredos, the remains of which still exist : this is a work of the 
fifteenth century. Certainly some of the sculptures must have been 
disturbed by it ; and when once the sequence was broken, it may 
have been thought right to do away with the whole set. 

We will now proceed round the building, and describe the 
sculptures as they occur, beginning at the south-east corner. I 

^ I think the harp was pointed out to me by Mr. J. W. Clark. 
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give references to the Catalogue of Romances j Brit. Mus.^ vol. ii, 
and to Mielot's Miracles de N. D., ed. G. F, Warner. 

The Roman numbers refer to the niche ; the letters A, b, to 
the left and right-hand spandrels respectively ; R and L signify 
the spectator s right and left. 
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SOUTH SIDE, FROM EAST. 



I. 

A. B. Both groups are quite cut away. 
Niche-figure, a Bishop. 



1 



SOUTH SIDE, FROM EAST.— I. 



SOUTH SIDE.— II. 
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II. 

A. Under architecture. Z, an altar with chalice on it ; in front 
of this a Bishop with crosier, the head of which is a round object, 
apparently detached, above : kneeling to him is another man or an 
ecclesiastic ij) ; to the right are three spectators or worshippers. The 
Bishop is, perhaps, houselling the kneeling figure. 

On the right of the building is another group of two figures ; a 
seated ecclesiastic and a man standing or kneeling before him. 

B. Under architecture, on Ry an altar; a prelate (the hero of 
group A ?) kneels to it ; one stands behind him (outside the building) 
with his left hand raised. 

Niche-figure, a Bishop, with book and crosier. 
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III. 

A. On Z, a standing Angel scourging a kneeling man who is 
stripped to the waist : then a standing figure almost gone ; on R^ 
an altar, and on it a seated figure of the Virgin (?). 

This seems capable of identification, but I do not feel at all 
certain of the subject ; evidently an ecclesiastic is here doing penance 
for some offence against the Virgin. Not impossibly he may be 
Abp. Syagrius of Toledo, who was smitten (and died) for wearing the 
chasuble, given by the Virgin to his predecessor, St. Hildephonsus. 
To this story the foregoing groups would be appropriate. See 
CataLy ii, 604. 

B. On Ry a nun and a man in blue and red, with hawk on 
wrist, converse ; on Z, an ecclesiastic (?). 

The hawk is gone, but a blank, uncoloured space of the shape 
of the bird remains. 

Niche-figure, a Bishop with crosier. 
Opposite this point are the altar-steps. 



SOUTH SIDE.— III. 



SOUTH SIDE.— IVa 






-^ 



SOUTH SIDE.— IVb. 
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SOUTH SIDE,] 

IV. 

A. On R, a church-tower ; an angel presents a kneeling nun 
before an altar, by which is another figure. 

This and the preceding group seem to contain the story of an 
erring nun reconciled by the Virgin's intervention. There was one 
such, a " soucretaine" of her convent, who left the cloister and lived 
in the world for years, and on returning penitent, found that the 
Virgin had assumed her shape and had been doing her work in 
her absence. CataL, ii, 659. 

B. On Z, a city-gate. In front of it a demon standing (his 
clawed feet only remain) ; his front claw rests on the head of a 
figure standing with hawk on wrist by a tree ; this tree is clasped 
by a kneeling figure with a round hat in his hand. 

This is probably Theophilus selling his soul to the devil. The 
story (which may be found at length in many books, e.g,, Baring- 
Goulds Curious Myths of the Middle Ages) is this : Theophilus, 
the respected **vice-dominus" of a church in Cilicia, is turned out of 
office by an incoming Bishop. In chagrin and despair, he is induced 
by a Jewish wizard to sell his soul to the devil. He is restored 
to office, for the devil inspires the Bishop to reinstate him. Then 
he realises his peril, and spends night after night in prayer to the 
Virgin. She appears and restores him the bond he had signed ; and 

< 

shortly after he confesses his sin in public and dies. CataL, ii, 595. 
Niche figure. Crowned King, seated ; he has curly hair. 
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V. 

A. On Z, two horsemen look at a small figure (Theophilus), 
who kneels to an altar on which is the Virgin. 

B. Theophilus (?) presented to a seated hairy demon. On L^ 
behind him are two horsemen in attitudes of surprise ; near them a 
tree and demon, 

A door here takes the place of a niche. 



SOUTH SIDE.— V. 



*~ \ 



SOUTH SIDE.— VI. 
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VI. 

A. The Virgin attended by an angel. On the Z, under clouds, 
kneels Theophilus (or a woman) on two steps. On Z, at his back, 
a small demon. 

If the kneeling figure is Theophilus, the scene will be his 
reconciliation ; if it be a woman, the scene belongs to those which 
follow, 

B. Three women ; two at least are nuns in black. One has 
her head on a pillow, and a woman in blue stands behind her. On 
L is the Virgin (?) standing on a devil (his lower half plunged in 
flames) : her figure slants to L ; an angel by her. 

Niche figure y a Bishop with crosier. 



D 2 



4 



20 Sculptures in the Lady Chapel at Ely. 



[SOUTH SIDE. 



VII. 

A. Two groups. On Z, three women (nuns ?), one with a 
book {}). On R, a Bishop, seated ; a nun kneels to him ; one figure 
stands behind him. 

For the unedifying story which these two (or three) groups 
illustrate, compare CataL, ii, 626. 

B. The Virgin attended by an angel. An object or figure on 
the R is gone. 

Niche figurCy a Bishop with crosier. 



SOUTH SIDE.— VII. 
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SOUTH SIDE.— VIII. 
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VIII. 

A. The Virgin holding in her hands the two feet of a man in 
bed (who has disappeared) ; an angel attends hen 

B. A man, with his legs crossed over a stool or trestle, is 
supported by another man ; a third man in front ; on Z, a smaller 
figure. 

Either one or two stories are shown here : there is a common 
story of the Virgin healing a woodcutter who had almost cut off his 
leg ; and there is another of a man afflicted in the leg with the 
**mal des ardents", to whom the Virgin and St. Hippolytus gave a 
new leg. CataL, ii, 619 ; Miracles (Mielot), p. xxvii. 

Niche-figure, larger size : the king has his legs crossed and a 
sword in the right, a glove in the left hand. 
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IX. 

A. The Virgin and an angel appear to a man asleep before an 
altan 

B. Z, an angel and two figures. Ry the left-hand cup of a 
balance (held by the angel .'*), containing what may be either a building 
or a loaf of bread ; the right-hand cup is being pulled down by 
several little devils. Above, is a headless half-length figure bending 
down out of clouds (it resembles a tree) to receive a soul, as it seems. 

This, and the last, show a vision, as I think, vouchsafed to an 
usurer by the Virgin : a loaf of bread which he had once given away 
outweighed all his sins when they came to be weighed. Miracles de 
N. D. par personnages ; or, Miracles (Mielot), No. iii. 

Niche-figure, a Bishop in chasuble. 

At this point the colouring of the carving abruptly ceases, and 
here, too, a well-defined and continuous series of scenes from the 
Virgins life begins, and is continued up to group IV, A, on the 
north side. 
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SOUTH SIDE.— IX, 



SOUTH SIDE.— X. 
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X. 

A. Joachim's offering rejected by the High-Priest, who stands 
behind the altar and repulses him. Three figures on Z, one kneels; 
on y? an altar, the High- Priest and another. 

The reason was that Joachim and Anne, afterwards the Virgin's 
parents, were at this time childless. 

In the centre of the canopy are six figures looking at this 
scene, and no doubt inserted here to mark the beginning of the 
new series of subjects. 

B. An angel, a man and a woman ; probably Joachim and 
Anne escorted home by an angel. 

A blocked-up doorway takes the place of a niche. 



1 

1 



24 Sculptures in the Lady Chapel at Ely. 



{SOUTH SIDE, 



XI. 

A. An angel appears to Joachim : shepherds and sheep on R, 
and below the feet of the figure on L. 

B. An angel hovers over a kneeling figure (Anne) : on L are 
two figures, one probably the maid Judith, who taunted her mistress 
with barrenness. 

A door takes the place of a niche. 
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SOUTH SIDE.— XI. 
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SOUTH SIDE.—XII. 
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XII. 

A. Three figures (shepherds of Joachim) : one kneels ; sheep on 
Ry and hills. 

B. Joachim and Anne meet (at the Temple gate) ; hills and 
sheep on Z. 

Niche-figure, of the larger size, seated. 
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XIII. 

A. The birth of the Virgin. Anne in bed : one maid by her ; 
on R the legs of a trestle which has supported a bath ; a maid on R. 

B. The presentation of the Virgin in the Temple. The priest 
stands by an altar on the top of fifteen steps, on which is the 
Virgin ; her parents stand by. Anne's hand on the Virgin s shoulder. 
This easily decipherable sculpture first gave me the key to the 
interpretation of the series. 

Niche-figure, a Bishop with crosier. 
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XIV. 

A. The Virgin brought up in the temple : a curtain is pro- 
minent, behind which is an angel handing to her a boat-shaped dish 
(containing food); three maidens are with her: one sits on Z, one 
sits and one kneels on R, 

According to Liber de Infantia, iv, the Virgin was brought up 
in the Temple and fed by angels ; and in c. viii, after her marriage 
to Joseph, we read of five maidens accompanying her home, viz., 
Rebecca, Sephora, Susanna, Abigea, Zahel. 

B. The Virgin ; three men, one on L of the priest, two on R 
of the Virgin, one of whom kneels : and a priest ; probably the 
High-Priest sending for the suitors; or St. Anne's charity to the 
poor. 

Niche-figure, a Bishop. 
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XV. 

A. The Virgin married to Joseph by the priest : a curtain 
behind ; on L three men ; on /? an altar and priest. 

B. The priest and four other figures : probably the High-Priest 
dismissing the suitors. 

Miche-figure, a Bishop. 
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XVI. 

A. The Virgin and an angel : almost certainly the Annunciation, 
though so unobtrusively represented ; it has been cut flat to the 
wall to make room for a tablet. On R is what may be a figure 
of the Virgin setting out for the hill country, but more probably 
only represents hills. 

B. The Visitation ; hills behind on L. 

Niche-figure, King David, seated, with harp, the lower part in 
a leather case. 
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XVII. 

A. Three figures : an angel, a man, and the Virgin : this is 
the reconciliation of Joseph to the Virgin after his unjust suspicions. 
See Liber de Inf, 

B. Three figures behind an altar ; on R the Virgin and another. 
The Virgin has her hands raised ; Joseph, bearded, with staff, turns 
to R, On R are five women seated full face, in two rows, hooded. 
Probably the High-Priest administering the water of jealousy to the 
Virgin and Joseph. See Liber de Inf, 

Niche-figiire, a Bishop. 



SOUTH SIDE.— XVII. 
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XVIII. 



A. The Virgin on an ass, accompanied by Joseph (who carries 
his stick with his cloak on it over his shoulder) and by an angel ; 
in front of him are four figures : one is complete, and seems to be 
weeping. 

This represents the journey to Bethlehem : the two figures in 
front are the laughing and weeping people seen by the Virgin, and 
explained by an angel to signify the Jews and Gentiles. Liber de 
^ Inf., xiii. 

I think this representation must be unique in Western art ; I 
have never seen any other attempt to figure the incident. 

B. Joseph, with the ass : the Virgin, dismounted, with the angel 
(who is leading her to the cave of the Nativity). Liber de Inf., 

^ xiii, § 2. 

NichC'figure. A door has been cut through the niche. 
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^ 



XIX. 

» 

A. The Virgin in bed ; Joseph looking up. Two angels ; the 
Manger on the R. The Nativity. 

B. An angel speaks to two shepherds ; star above. 
Niche-figure, a Bishop with crosier; below his feet is a man 

about to behead (^) a woman. 
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SOUTH SIDE.— XX. 



i 



Sculptures in the Lady Chapel at Ely. 33 



SOUTH SIDE?[ 



XX. (The Corner Stall.) 

A. The Virgin shows the Child to some kneeling figures — 
shepherds or Magi. 

B. Mounted figures ; the Magi on their journey, proceeding 
to L. 

Niche-figurCy none. 
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WEST END. 



I. 

A. An angel ; the rest gone ; probably the appearance to Joseph 
to warn him to fly ; or that to the Magi. 

B. A seated figure and one standing ; Herod giving orders for 
the Massacre. 

Niche-figure, a Bishop ; part of his mitre and maniple remain. 



WEST END.— I. 



WEST END.— II, 
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II. 

A. Three figures ; two seem to be struggling ; probably the 
Massacre of the Innocents. 

B. The flight into Egypt, the figures proceeding to R; in the 
foreground, two Dragons coming out of a hole. See Liber de Inf., 
xviii-xx, where it is said that a number of dragons came out of a 
cave and did obeisance to our Lord. This incident is illustrated in 
Ceriani's Milan MS., f. 8^. 

Finial-figure , a mutilated head and shoulders remain. 
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III. 

A. An angel (?) near an oak tree, a lamb on L; near the tree 
a large dragon. Probably part of the same scene as the last. 

B. A fragment of two animals {^. oxen : a yoke of oxen is 
mentioned in Liber de In/,, 1. c.) ; the Virgin and two figures. See 
Ceriani's MS., f 9^. 

Finial' figure, a Bishop. 
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WEST END,— III, 
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IV. 

A. The Virgin (?) stands on a demon (his face is complete) by 
a tree ; an angel attends her. 

This may refer to the fall of idols on the entrance of the Holy 
Family into Egypt {Liber de Inf., xxiii, xxiv) ; but this and the 
next three groups are not at all clear to me. 

B. Three figures : that on L upright ; that in the centre bending 
to R (perhaps the Virgin) ; that on R kneeling. Possibly the 
Egyptian governor Affrodosius adoring the Virgin. Liber de Inf., 
xxiv ; Ceriani, f. "jb. The subject occurs in the windows of King s 
College Chapel, and in the Speculum Humanee Salvationis. 

Finial-fgure, gone. 
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V. 

A. The Angel and Joseph (?) ; a third figure on R is gone. 

B. One kneeling at an altar; three figures (Angel, Virgin, and 
another) in the foreground. Possibly connected with the Presentation. 

Finial-fif^re, gone. 
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VI. 

A. The Baptism of our Lord ; two figures, and another with a 
scroll (a prophet), on R. 

This and the following groups seem to me to indicate the most 
prominent events in our Lord s life ; the prophets who foretold them 
are represented, and the Virgin ; but not always the event itself. 

B. Three figures : in the centre, the Virgin fainting (?) ; David, 
with harp, on L. Probably this indicates the Crucifixion ; the 
Crucifix may have been sculptured on the mutilated finial of the 
canopy. 

Finial'figure^ gone. 
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VII. 

A. A figure on L supports the Virgin swooning (?) ; a figure 
on R looking up. Possibly indicates the Deposition from the Cross. 

B. The Virgin led by another (? St. John) ; a prophet with 
scroll (.f*) on L. Perhaps indicates the Entombment. 

Finial' figure, gone. 
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WEST END.— VII, 



r 



WEST END.— VIII. 
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VIII. 

A. The Virgin looking up ; a prophet with scroll. If, as I 
think, the Ascension is here indicated, the prophet is Amos (his 
words, **qui aedificat ascensiones suas in terris", iv, 13, are taken to 
refer to the Ascension). 

B. Two figures, Apostles (J). This, with the following five 
groups, seems to give a procession of Apostles assembling at the 
Death of the Virgin. 

Niche-figure, a Bishop. 
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[WEST END. 



IX. (Corner Stall.) 

A. Figure with scroll and raised hand ; a second figure (with 
face extant), curly haired. 

B. Two more figures, possibly the Virgin and St. John. 
Nicke-fifTure, none. 



N.W. CORNER— WEST END.— IX. 
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NORTH SIDE, FROM WEST. 



I. 

A. One figure holding up his garment ; another figure has gone. 

B. A figure carrying a book, in a **bag" binding, in front of 
another. 

Niche-figure, a Bishop. 
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II. 

A. Two figures : a third, smaller, is on higher ground, and 
may be the Virgin praying on the Mount of Olives, or St. Thomas 
receiving the girdle. 

B. The Virgin's coffin borne by four Apostles : traces of the 
Jew who tried to. upset the bier, and whose hands clung to it, are 
visible. Two more Apostles, with candles, are in front. 

Niche-figure, a Bishop. 
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III. 

A. The Virgin in her coffin ; three or four figures standing. 

B. Two figures, one with scroll. Possibly belonging to the last 
scene. 

Niche-figttre, a Bishop. 
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IV. 

A. Angels supporting the Virgin in a mandorla : the Assumption. 
With this scene ends the long and remarkable series of the life 

of the Virgin : and the miracles recommence with the story of the 
death of Julian the Apostate. The mediaeval form of his story, as 
told here, sets forth that St. Basil, threatened by Julian, prayed to 
the Virgin. Julian was admonished in a vision ineffectually : then 
a warrior-saint, either St. George or St. Mercurius, was raised from 
his grave, armed, and sent against Julian, and slew him. CataL, 
ii, 602. 

B. An angel stands by a bed in which is a man lying, in 
mail (?). This seems to be a vision in which Julian is warned. 

Niche-figure, of the larger size, seated, crowned. 



NORTH SIDE,— IV, 



NORTH SIDE.— V. 



Scuhttires in the Lady Chapel at Ely. 47 



NORTH SIDE.] 



V. 

A. The Virgin and angel appear to a man kneeling under a 
canopy. St. Basil and the Virgin. 

B. A man on horseback ; three figures in front : one with a 
book, one is a Bishop, one kneels. St. Basil intercedes with 
Julian (?) for the threatened city. 

Niche-figure, a Bishop. 
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VI. 

A. A figure on throne, with three steps, on which kneels another : 
a man behind. St. Basil praying again to the Virgin {}). 

B. On Z, an angel : the Virgin, book in hand, raises a corpse 
out of a tomb. St. George resuscitated. 

Niche-figure, a Bishop. 



NORTH SIDE.— VI. 



NORTH SIDE,_VII, 
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VII. 

A. The Virgin, crowned, brings a mounted man towards another 
on horseback, by whom stands an angel : St. George is armed and 
sent against Julian. 

B. Possibly two scenes. On Z, are two horsemen, one with 
a sword, riding rapidly to L : one horse s head remains : this may 
be the end of the Julian story. On H, a man with a harp falls 
off a broken bridge into the water. This, with the next scene, is 
almost certainly the story of a wicked monk, who, going out of his 
monastery at night to pursue his evil courses, falls into the river, 
is drowned, and raised up by the Virgin. CataL, ii, 604. 

Nic he-figure y a Bishop. 
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VIII. 

A. Angel with staff, and Virgin crowned, blessing. Below, a 
figure emerges from the water. The monk raised. To ^ is a 
standing figure with hood ; his hands clasped. 

B. Two figures seated on a throne, or on steps ; behind one 
stands a man with writing-case at girdle and book in case ; to Z, a 
figure resembling the right-hand figure in A. 

Nichc'figure^ of the larger size, seated. 



NORTH SIDE.— VIII. 



NORTH SIDE.— IX. 
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IX. 

A. One figure standing, one kneeling, before an altar; one is 
seated upon it. 

B. On Z, an angel, then, on a bed, a Bishop asleep holding a 
vessel ; the Virgin (?) stands over him. 

Niche-figure, a Bishop; 
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X. 



A. Two figures standing, an angel behind ; on R, two more 
figures, one, a Bishop (?), kneels facing Z, one slants back ; on R, 
an altar (?). Possibly we have here the story of a Bishop who 
deposed a priest for knowing only one Mass, that of the Virgin ; 
but was obliged to reinstate him because the Virgin appeared, and 
insisted upon his doing so. VIIIb would then be the monk deposed, 
IXa the prayer, IXb the Virgin's appearance, Xa the restitution. 

B. An angel standing above a mass of devils, or a many-headed 
monster : in front of him stands the Virgin ; on Z, a broken mass, 
perhaps of ground, perhaps of devils : it might be an island with a 
figure on it. The whole composition would almost answer to a 
picture of St. John on Patmos, and his vision of the woman's conflict 
with the dragon (Rev. xii) ; but the position of this sculpture among 
the Miracles makes this hardly probable. 

Niche-figurCy a Bishop. 

The groups which follow are clearer ; they give the story of the 
Sacristan and the Lady, a tale which was very popular. It is to 
be found in the works of Rutebeuf, and in several collections of 
Miracles, cg.y interwoven with the story of the Pious Painter, in 
Walter Mapes' (1160) de Nugis Curialium (ed. Camden Society, 
p. 159). CataL, ii, 652, 682. See also Wright's Latin Stories 
edited for the Percy Society. 



NORTH SIDE.— X, 



NORTH SIDE.— XI. 
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XI. 

Here colour begins again. 

A. On Z, several figures, one a nobleman, standing, two or 
three kneeling ; they look at one in a surplice at an altar, receiving 
a gift from another. Probably the husband sees the wife bribing 
the sacristan. 

B. On Z, high up, a horse and man by it ; on H, under a 
gable, stand two figures, either the monk and lady imprisoned, or 
the pair being watched by the husband. 

Niche-figure, gone. 
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XII. 

A broader niche, corresponding to the doorway opposite ; ver)- 
faintly coloured ; at the bottom of the crocketing on each side is a 
demon. 

A. Z. Under architecture on Z, a hairy-legged demon, his hands 
tied to a post ; the Virgin {}) standing on a second demon. Then 
two smaller figures (the monk and lady ?), broken ; behind, an angel 
doing something to the demon. The demons substituted for the 
prisoners. R. An ecclesiastic, and a retreating figure ; the monk 
and lady sent home : the Virgin between them {}). 

B. Z. A priest and woman in blue. R. Under architecture, 
two broken masses ; the one on Ry a demon with claws crossed, i.e.^ 
tied. Most likely the discovery of the demons in prison. 

Niche-figure, of the larger size, seated, much broken. 



NORTH SIDE.— XII. 



NORTH SIDE.— XIII. 
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XIII. 

A. A Bishop before a draped altar, on which is an object 
under a cloth ; a female kneeling ; two figures hand in hand ; two 
with hands raised. 

B. A Bishop at a table in front of the altar, which stands on 
two steps ; behind him, a tall white figure (the Virgin }). 

These two groups must, I think, be the story of the Pope 
(Caesarius or Leo) who was tempted by Satan in the guise of a 
woman when he was saying Mass ; by way of penance he cut off his 
hand (or hands), and it was restored to him by the Virgin. This 
story, which is like, and yet unlike, that of St. John Damascene, 
is copiously illustrated in both the Carew-Poyntz Horae and the 
Smithfield Decretals: cf CataL^ ii, 674. It is told of St. Leo in the 
Legenda Aurea, 

Nicke-Jigure, a Bishop. 
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XIV. 

A. A Bishop kneels to the Virgin (half his face remains). In 
front is an altar, draped, on steps ; on R, an angel. Probably this 
ends the last story. 

B. On Z, a small figure with staff, his head bent over to R: 
a small blank in the diaper-pattern behind and above him. On R, 
a figure finely draped, full-faced, seated ; on right of it stands a figure, 
full-face, in long plain drapery, with hood, holding in his left hand 
a staff, and a reversed arrow held against the staff in the same line : 
his right hand across his body. 

Niche-figure y a Bishop with crosier. 



NORTH SIDE.— XIV, 
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XV. 

A. On Z, a group of three figures facing R, and slanting back 
to L (one of them might possibly be an angel) ; one has a harp and 
one a club (?). On R, full-face, stands the figure who held the 
arrow in XIVb ; he has a long staff, reaching below his feet, and 
a gold cassock. 

B. On Z, a hooded draped figure stands on left of a kneeling 
figure facing R; enter to them from R a mounted figure, cloaked 
and hooded, with a much-broken draped figure before him on the 
saddle. 

In spite of the unusual details, I cannot at present suggest an 
explanation for these groups. 
Nic he-figure y a Bishop. 
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XVI. 

A broader niche. 

A. Z, a group of three figures : two face R, one leads the 
other ; on L of them, a single figure. R, a church tower, and L 
of it, two figures. 

B. Z, a broken figure. R, three figures ; the second clings 
to the third, on R. 

Niche-figure, of the larger size, seated. 
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XVII 

A. Z, a standing figure, barelegged, addresses another ; on Ji, 
a group of two figures, broken. 

B. Under architecture, a priest housels a kneeling figure. On 
Z, three, one kneeling. 

Nuhe-figure, gone. 
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XVIII. 

A. On Z, a man in excited movement stands by a conical 
edifice with an opening in the side in which is seen a half-length 
figure. On R are parts of at least two figures. This represents 
the Jewish boy at Bourges, or Pisa, who received the Eucharist, 
and was thrown into an oven by his father : whence the Virgin 
rescued him. The two preceding scenes, and the two following, 
may also relate to this Miracle, which was a very popular one. 

B. A gate, and a figure standing in it. On Ry two figures, 
one sending away the other. 

Niche-figure, a Bishop. 



NORTH SIDE.— XVIII. 



NORTH SIDE.— XIX. 
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XIX. 

A. Under architecture, two groups. Z, a man being baptised 
in a tub. H, under architecture, the baptiser : before him lies a 
child, on a bed of gold flowers (?). 

B. Gone. 

Niche-fif[ure, an ecclesiastic. 

This ends the Series. 



6 : Sculptures in the Lady Chapel at Ely. 

It will be seen that there is ample room in the Lady Chapel 
at Ely for further work of the kind I have tried to do. I have 
succeeded in finding explanations which appear to myself probable 
for seventy-one groups. There remain twenty-two which I cannot 
identify at 9.11. It would be difficult to find a more attractive puzzle 
for archaeologists, and I sincerely hope that some one may be 
fortunate enough to find the key to those parts of it which have 
baffled me. Only one hint would I venture to offer : that the 
explorer in this field can hope to do very little without the help of 
the mediaeval authorities, whether monumental or written. The more 
closely we study the remains of early sacred art, the more frequently 
do we detect that the smallest details have a meaning, and a 
meaning which can only be explained by reference to the literary 
source which guided the artist. 

The pictures and sculptures of mediaeval times are doubtless 
more attractive objects of study than the books ; but it is my 
conviction that by far the most secure results are to be attained 
by those who will interest themselves in the literature, for it is only 
by the study of that that they can hope to comprehend fully the 
spirit of the art. 




ADDITIONAL PLATES. 



^ North East Corner of Chapel. 



•^SouTH East Corner of Chapel. 



•"East End — South Side of Altar. 



East End, Next Altar — South Side. 
East End, Next Altar — North Side. 
East End, Next to North-East Corner. 



N,E. CORNER. 



N.E. CORNER. 



S.E. CORNER. 



EAST END.— SOUTH SIDE OF ALTAR. 



[ 

f 



[ 



EAST END, NEXT ALTAR,— SOUTH SIDE. 



EAST END, NEXT ALTAR.— NORTH SIDE. 



EAST END, NEXT TO N.E. CORNER. 



APPENDIX. 



I THINK it may add somewhat to the practical usefulness of this 
paper if I annex to it, by way of appendix, a short conspectus 
of the three series of illustrations of the Virgin's Miracles which 
I describe above. I add a notice of the two fresco-series at 
Eton and Winchester ; and I will italicise the items which appear 
at Ely:— 

DECRETALS. 

1. The Story of Tkeophilus ; told in 24 scenes, beginning at f. 162. 

2. Story of a penitent sinful woman saved ; in 16 scenes, f. 177. 

3. T lie Monk and tlie Loily : 14 scenes, f. 185. 

4. The Story of a drowned Nun ; in 2 scenes, f. 192. At Ely, the hero is a 

monk, and carries a liarp ; here, it is a nun, who has 3 flute. 
S- T lie Temptation of the Pope ; in 6 scenes, f. 193. Here, as at Ely, the Pope's 
hands are cut ofT at a tabic. 

6. The Woodman's Leg /tealed ; 2 scenes, f. 196. Unidentified stories follow 

from f. 197 to 208^. 

7. The Painter and the Devil (see Southey's ballad, " The Pious Painter") ; 

3 scenes, f. 209. 

8. Tfie Jew Boy put into an Ovnt by his Father and rescued by tfie Virgin ; 

8 scenes, f. 210^. 

9. St. George and the Emperor Julian ; 5 scenes, f. 214^, Grotesques follow 

to f. 220^. 

10. The Sacristan who was tempted to steal the Church Plate, was caught, put 

into the Stocks, and ihe Devil substituted for him by the Virgin ; 
10 scenes, f. 221. 

1 1. The drowned Monk ; 3 scenes, f. 226. 
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12. The Virgin heals a sick Clerk ; i scene, f. 227^. 

13. The illiterate Monk who only knew his Ave: a lily grew out of his mouth 

when he died ; 2 scenes, f. 228. 
Story of St. Eustace ; f 229-240. 
Story of St. Dunstan (?) ; f. 241-250. 
Story of three Kings, unidentified, including a scene of the weighing of 

souls (f. 26j(i) ; from f. 251-268^1. 
Story of St. Mary of Egypt ; f. 268^-290^. 
A story of romantic character, unidentified ; f. 290^-3 15^. 

CAREW-POYNTZ HORAE, 

1. Story of St. George and Julian ; 4 scenes, f. 151^-153^, 

2. The Virgin heals a sick Clerk ; f. 153^. 

3. A similar scene ; f. 154^. 

4. The Temptation of the Pope ; 6 scenes, f. 154^. 

5. The illiterate Monk ; 2 scenes, f. 157^. 

6. Tlte drowned Monk ; 2 scenes, f. 158^. 

7. The thievish Sacristan ; 1 1 scenes, f. 1 59^. 

8. The unchaste Abbess ; 3 scenes, f. 165. 

9. The Monk and i/ie Lady ; 9 scenes, f. 166^. 

10. The Woodman healed; i scene, f. 167. 

11. The Story of Amoras, who sold his Wife to the Devil ; 7 scenes, f. 167^. 

12. Theophilus ; 12 scenes, f. 175. 

13. The Pious Painter; 3 scenes, f. 181. Three Miracles of the Sacrament 

follow. 

14. The Jew Boy in the Oven ; 2 scenes, f. 187^. 

QUEEN MARY'S PRAYER-BOOK. 

1. Theophilus ; 2 scenes, f. 204^. 

2. A Man drowned; i scene, f 205^. 

3. The thief Ebbo, saved on the gallows ; i scene, f 206^. 

4. A Woman saved from the Devil ; i scene, f. 206^. 

5. A drunken Sacristan ; f. 207. 

6. The Jew Boy in the Oven ; 2 scenes, f. 207^. 

7. The uncltaste Abbess ; 2 scenes, f. 208^. 

8. The illiterate Monk ; 2 scenes, f 209^. 

9. The Pious Painter; 2 scenes, f. 210b, 
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10. The Woodman healed ; f, 211^. 

11. An illiterate Priest reinstated ; 3 scenes, f. 212. 

1 2. The drowned Monk ; f. 2 1 jfi, 

13. Miracle at Mt St. Michel ; f. 214, 2 obscure scenes. 

14. Miracle of the gospel-case or corporal at Clusa ; f. 215. 

15. Amoras; 2 scenes, f. 216^. 

16. A Matron accused by the Devil ; f. 217^. 

17. The Nun who left her Cloister ; f. 218^. 2 more obscure scenes. 

18. The Chaplain betrothed to the Virgin ; 3 scenes, f. 220^. 

19. The illiterate Monk (again); f. 221^. 

20. St, George and Julian ; f. 222^. 

21. The betrothed Man who became a Monk ; f. 223^. 

22. Abbot Elsin saved at Sea ; f. 224^. 

23. Death of the girl Musa (?) ; f. 225^. 

24. The Mass of St. Bonnet ; f 226^. 

25. The Youth who would not curse the Virgin ; f 227^. 

26. A Vision of the Virgin and her Train ; f. 228^. 

27. A Woman who took the Image of Christ as hostage for her captive Son ; 

f. 229*. 

28. A sick Clerk healed by the Virgin's Milk ; f. 230^. 

29. Intercession for a Soul by the Virgin ; f. 23 id. 

The sources of the frescoes at Eton and Winchester are the 
collection of Miracles extracted from the unidentified Mariale 
Magnum by Vincent of Beauvais, in his Speculum HistorialCy 
lib. viii, and the Legenda A urea. 

ETON COLLEGE CHAPEL. 
North Side, Upper Row, from West. 

1. {a) Lower half of Prophet, with Scroll, {b) The Vision of St. Michael 

on the Mole of Hadrian. 

2. {a) Lower half of Prophet, with Girdle (?). {b) The Steward of a 

Nobleman is found to be the Devil. 

3. {a) Lower half of Prophet, with Scroll, {b) The illiterate Monk ; his 

Burial. 

4. {a) Lower half of Prophet, with Scroll. (J)) The sick Clerk healed by 

the Virgin. 

K 
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5. {d) Lower half of Prophet, with Scroll. (J)) The Champion of the 

Virgin helped by her (?). 

6. {a) Gone, {b) The Pious Painter saved. 

7. {a) Lower half of Prophet, with Scroll, {b) A Dicer who blasphemed 

the Virgin struck dead. 

8. (a, b) Gone. 

9. A single figure, gone ; probably the Virgin. 

Lower Row, from West. 

1. {a) St. Sativola, with Scythe. {b) A Woman who died unshriven 

revived. 

2. (a) Virgin leading a Dragon by a band ; St. Martha, (b) The Woman 

who took the Image of Christ as a hostage. 

3. (a) St. Etheldreda, or St. Rhadegund, a crowned Abbess, (b) The lady 

who, on Purification Day, had a Vision of the Virgin attending 
Mass. 

4. (a) A Virgin holding three Loaves, or Eggs ; St. Elizabeth (?). {b) Gone. 

5. (fl, b) Gone. 

6. (a) Gone, (b) Amoras and the Devil. 

7. (a) St. Margaret emerges from the Dragon, (b) A Man throws a Stone at 

the Virgin's Image, which bleeds ; and he dies. 

8. (a) Gone, (b) Abbot Elsin saved at Sea. 

9. Single figure. A Virgin, her attribute gone. 

South Side, Upper Row, from East. 

1. (a) Gabriel, (b) The Assumption. 

2. (a) Drapery and Sleeve only left (St. Matthew), {b) Funeral of the Virgin, 

and Miracle of the Jew who tried to upset the Bier. 

3. (a) St. Ambrose, {b) Thcophilus and the Devil. 

4. (a) Gone (St. Mark), (b) St. John Damascene's Hand restored to him. 

5. {a) St. Augustine. A Beam at Constantinople raised by the Virgin's 

help. 

6. (a) St. Jerome, (b) A youth who betrothed himself to a Statue of the 

Virgin. 

7. (a) St. Luke, (b) The Vision of St. Bonnet. 

8. (a) St. Gregory, with Lion at his feet, (b) The Jew Boy in the Oven. 

9. Single figure. Beardless male Saint (St. Mark). 
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Lower Row, from East. 

The large frescoes give the Story of the Empress Falsely Accused (see 
Maxwell-Lyte*s History of Eton College^ for an abridgment in English). 

1. {a) St. Catherine, with Sword. {V) Departure of the Emperor; the 

Empress imprisons his brother. 

2. {a) St. Barbara, with Tower. {U) The Brother accuses the Empress ; she 

is banished. 

3. {a) St. Apollonia, with the Tooth and Forceps, {b) The Empress rescued 

by the Knight. 

4. (rt, b) Gone. 

5. (a, V) Gone. 

6. {a) St. Dorothea, with Basket of Flowers. (V) The Empress heals the 

Knight's Brother. 

7. id) Virgin, with Palm and Book (St. Lucy, or St. Christina ?). {p) The 

Empress heals her Brother-in-law. 

8. {a) St. Juliana, holding the Devil in a Chain. {V) The Empress enters a 

Convent. 

9. Single figure. St Agnes (?), with Sword, or St. Cecilia. 

WINCHESTER LADY CHAPEL. 
(The italicised items are those which appear at Eton.) 

South Side, Upper Row, from East. 



I 
2 

3 

4 

5 
6 



Youth Betrothed to Statue of the Virgin, 
Prior Silkstede. (1498-1524.) 
Jew Boy in Oven. 
The Image taken as Hostage. 
The Beam at Constantinople raised. 
The drowned Monk. 
Abbot Elsin saved at Sea. 



Lower Row, from East. 

1. Illiterate Monk reinstated. 

2. (Piscina.) 

3. Vision on the Mole of Hadrian. 

4. Miracle at Mont St. Michel. 



I 
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5. Woman tmskriven is revived. 

6. The Stone cast cU the Virgin* s Image. 

7. The Vision of the Lady on Purification Day. 

North Side, Upper Row, from East 

1. St. John Damascenes Hand restored. 

2. The illiterate Monk. 
5. The Annunciation. 

4. The Devil detected as Stezcard. 

5. ^A sick Clerk healed. 

6. Quite effaced. ? TJu Virgins ChamfL^n.] 

Lower Row, from East. 

1. The thief Ebba 

2. The Pious Painter. 
3- I>oor. 

4. St. Basil interceding with Julian the Apostate. 

5. St George raised by the \"irgin to fight against Julian. 
6l Sl George kills Julian. 

For plans, and further description of the Eton and Winchester 
paintings, see a paper by the present writer in the Proceedings of 
the Cambridge Anliquarian Society. 1S92-3 (voL ^nii, p. 92I 
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